





















































































































































































































































指摘している ( 木下竹次『学習原論』明治図書、1972 年、

















Atsuko GONDO, Tatsuyuki TAKANO and the 
Age of Songs for School Music Classes :A Search 
for a Point of Contact between the Music Culture 
and Education in Japan (Tokyo: Tokyodo, 2015) 
was totally written in Japanese.  This book review is 
also written in Japanese, but unusually, the reviewer 
wants to attach the English abstract to it. The 
intention of the reviewer is to indicate to the people 
who do not read Japanese the fact that there were 
already detailed researches concerning the cultural 
confliction with the Western and its impact on school 
education in the beginning of modern Japan.  This 
book is a publication of Atsuko Gondo’s Ph.D. 
dissertation (Tokyo University of the Arts, 2013). 
Tatsuyuki Takano (1876-1947) was a songwriter of 
Japanese well-known songs for school music classes 
such as furusato (homeland) and haru no ogawa (a 
brook in the spring).  Gondo investigated Takano’s 
view of music in order to clarify the uniqueness of 
Japanese music culture and create the notion of an 
innovative music education at primary school.  Her 
fundamental research interest is in the criticism 
of the extreme Westernization of music culture at 
the beginning of modern Japan, which caused the 
ignorance of traditional Japanese music in school 
education for a long time.  Takano, as a scholar 
of traditional Japanese literature, had jobs of the 
investigation of Japanese traditional music, and the 
edition of the textbook of Japanese language and 
songs for music classes at the Ministry of Education. 
Takano had to do such jobs even if he did not 
like them.  As the result, Takano got contact with 
music education.  The reviewer felt such Takano’s 
unwillingness from the detailed investigation on 
Takano’s career in this book.  That means that we 
have to be careful about the evaluation regarding his 
view of music and application of his arguments to our 
present music education. The reviewer had another 
embarrassment to this book.  That is a strong desire 
for the uniqueness of traditional Japanese music. 
What is this?  Although we understand that it is not 
a simple nationalistic ideology, I wonder the unique 
Japanese music culture possibly exists.  This Gondo’s 
work of great effort encourages us to ask again such 
fundamental questions in terms of the modern school 
educational system, the merging of different culture, 
and the state of music and music education from now 
on.  In the aspect, this Gondo’s book will be highly 
appreciated.
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